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It’s supposed to be a funny little child’s story. But something in it terrified me. What
frightened me was the notion of the Tar Baby. It’s a lump of tar shaped like a baby,
with a dress on and a bonnet. It’s a sunny day and the tar is melting, and the rabbit is
getting stuck and more stuck. It’s really quite monstrous. The rabbit approaches it and
says good morning and expects it to say good morning back. He anticipated a certain
civilized response－he was a little thief－and when it didn’t happen he was outraged and
therefore got stuck and went to his death. Of course, as in most peasant literature, that
sort of weak but cunning animal gets out of it by his cleverness. So I just gave these






島（Isle des Chevalier）で白人家庭の使用人をしている叔母Ondine Childsとその夫であるSydney
Childsの所に滞在している時、黒人男性Son（本名はWilliam Green）が、Jadineが滞在中の十字



























The vision itself was a woman much too tall. Under her long canary yellow dress Jadine
knew there was too much hip, too much bust. The agency would laugh her out of the
lobby, so why was she and everybody else in the store transfixed? The height? The skin
like tar against the canary yellow dress? The woman walked down the aisle as though her
manycolored sandals were pressing gold tracks on the floor. Two upsidedown V’s were
scored into each of her cheeks, her hair was wrapped in a gelée as yellow as her dress.







Jadine followed her profile, then her back as she passed the store window－followed her
all the way to the edge of the world where the plate glass stopped. And there, just there－
a moment before the cataclysm when all loveliness and life and breath in the world was
about to disappear－the woman turned her head sharply around to the left and looked right
at Jadine. Turned those eyes too beautiful for eyelashes on Jadine and, with a small parting







She couldn’t figure out why the woman’s insulting gesture had derailed her－shaken her
out of proportion to incident. Why she had wanted that woman to like and respect her. It
had certainly taken the zing out of the magazine cover as well as her degree.（４７）
とにかく、Jadineは、自分が今やっている雑誌のモデルのことも、間もなくとれそうな大学の
学位のことも、なぜかその女のせいですっかりつまらなくなってしまったわけである。
Jadineは、自分を悩ませる感情の正体を見極めようとするが、それは、“The woman had made




とができる。それは、Jan Furmanの“The woman in the Paris market, whether consciously or
not, calls attention to something that is missing in Jadine”３という指摘からも分かることであ
る。Jadineは早く母親を亡くしているため、身内は叔母の Ondine だけであり、黒人女性はど
うあるべきかということについて特に学ぶ機会もなく、ヨーロッパの白人文化の中で教育を受
けたので、Jan Furmanが“Without ancestors to point the way, Jadine may never discover the
path to black womanhood．”４と述べているように、黒人女性への道を見い出すことはできない
のかもしれない。Jadineが黒人文化よりもヨーロッパの文化を好んでいることは、Valerianとの
会話の中で、彼女が“For liking‘Ave Maria’better than gospel music, I suppose．”（７４）とか
“Picaso is better than a Itsumba mask．”（７４）と言うことにも表れているが、Jadineが大学一年







笑うのを見た時、Jadineは“small dark dogs galloping on silver feet”（９４）を見たという。これは、
JadineがSonに対して何か魅力を感じたということを表していると思われる。翌朝、起きてき
たSonを見て、Jadineはその髪に圧倒される。
“Morning,”he said, and smiled bringing once more into view the small dark dogs gal-
loping on silver feet. Jadine could not find her tongue. She was staring into the mirror at
his hair. Last night, sitting with Valerian in the soft light of the dining room, it had
looked merely long and unkempt. Here．．．his hair looked overpowering－physically over-
powering, like bundles of long whips on lashes that could grab her and beat her to jelly.
And would. Wild, aggressive, vicious hair that needed to be put in jail. Uncivilized, re-
formschool hair. Mau Mau, Attica, chaingang hair．（１１３）
JadineはSonの野性的な髪に圧倒され、心の奥底では、その魅力の虜になりそうだと言える。
JadineがSonの野性的なものに引かれていることは、“There was no denying the fact that looking
at his face and keeping her voice stern required some concentration. Spaces, mountains, savan-
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The way they were．．．and he had thought hard durimg those times in order to manipu-
late her dreams, to insert his own dreams into her．．．dream steadily the dreams he wanted
her to have about yellow houses with white doors which women opened and shouted Come
on in, you honey you! and the fat black ladies in white dresses minding the pie table in
the basement of the church and white wet sheets flapping on a line, and the sound of a
sixstring guitar plucked after supper while children scooped walnuts up off the ground and
handed them to her．（１１９）
Sonは黒人だけが住んでいるフロリダの田舎町の出身なので、彼の心の中にあるのは、黒人社
会であり、都会の出身であるJadineとは異なっている。SonがJadineに“You smell worse than
anything I have ever smelled in my life．”（１２１）と言われたことから二人は口論を始めるが、そ
の時、SonはJadineに、白人の振りをするのを止めろと言う。
“You rape me and they’ll feed you to the alligators. Count on it, nigger. You good as
dead right now.”
“Rape ? Why you little white girls always think somebody’s trying to rape you ?”
“White ?”She was startled out of fury. “I’m not．．．you know I’m not white！”
“No ? Then why don’t you settle down and stop acting like it.”（１２１）
Sonは、会話の中から、都会育ちのJadineが白人のようなものの言い方をすることを感じとり、
このようなことを言ったわけである。また、SonはJadineの髪に自分の顎をこすりつけ、




“What happened to the ones who hid on the island ? Were they ever caught ?”
“No, man, still there,”said Gideon.“They ride those horses all over the hills. They
learned to ride through the rain forest avoiding all sorts of trees and things. They race
each other, and for sport they sleep with the swamp women in Sein de Veilles. Just before
a storm you can hear them screwing way over here. Sounds like thunder,”he said, and





The young tree sighed and swayed. The women looked down from the rafters of the
trees stopped murmuring. They were delighted when first they saw her, thinking a run-
naway child had been restored to them. But upon looking closer they saw differently. This
girl was fighting to get away from them. The women hanging from the trees were quiet
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now, but arrogant－mindful as they were of their value, their exceptional femaleness ; know-
ing as they did that the first world of the world had been built with their sacred proper-
ties ; that they alone could hold together the stones of pyramids and the rushes of Mose’s
crib ; knowing their steady consistency, their pace of glaciers, their permanent embrace, they








Sonと一緒に帰ってきたJadineを見たMargeretの“Soap first. Then alcohol. Jesus, what is that





“It means,”he said, talking into her hair,“that white folks and black folks should not sit
down and eat together.”
“Oh, Son.”Jadine looked up at him and smiled a tiny smile.
“It’s true,”he said.“They should work together sometimes, but they should not eat to-






















She was thinking of her．．．so that must have been why and how Cheyenne got in, and
then the rest : Rosa and Thérèse and Son’s dead mother and Sally Sadie Brown and Ondine
and Soldier’s wife Ellen and Francine from the Mental institution and her own dead mother
and even the woman in yellow. All there crowding into the room. Some of them she did
not know, recognize, but they were all there spoiling her lovemaking, taking away her sex
like succubi, but not his. He fell asleep and didn’t see the women in the room and she
didn’t either but they were there crowding each other and watching her．（２５７－２５８）
黒人社会のしきたりに反したことをしているという気持から、Jadineはこのような光景を眼に
することになったのかもしれない。
Jadineは女たちに向かって“What do you want with me, goddamn it！”（２５８）と叫ぶが、そ
れに対して、女たちは次のようなことをする。
They looked as though they had just been waiting for that question and they each pulled
out a breast and showed it to her. Jadine started to tremble. They stood around in the
room, jostling each other gently, gently－there wasn’t much room－revealing one breast and
then two and Jadine was shocked．（２５８）
女たちは、狭いところで押し合いながら、各々が片方の乳房を取り出してみせ、さらに、もう
片方の乳房も出してみせたのである。乳房は母親を思い起こさせる物であるが、Wilfred D.
SamuelsとClenora HudsonWeemsはここに出てきた女たちについて、“On a broader, symbolic
level, the woman is the nurturer of her people, the culturebearer for her race. The night
women simply want to nurse Jadine into a healthy mental attitude toward her culture.”５と述べて
いる。Jadineは、女たちが乳房を出して見せたのが何のためであったのか理解できなかったの
である。この時のJadineの反応は次のように描かれている。
“I have breasts too,”she said or thought or willed，“I have breasts too.”But they didn’t
believe her. They just held their own higher and pushed their own farther out and looked
at her. All of them revealing both their breasts except the woman in yellow. She did
something more shocking－she stretched out a long arm and showed Jadine her three big
eggs. It scared her so, she began to cry．（２５８－２５９）
女たちが優しい気持で乳房を出してみせたとは感じないで、対抗意識を持ち、自分にも乳房が
あると言うか、考えるかしたものと思われる。Jadineが女たちの意図するところを理解できな
かった点について、James Colemanは“To Jardine the‘night women’are shrewish hags with loose
breasts, but at least part of the problem resides not in the‘night women’but in Jardine’s inabil-




The night women were not merely against her（and her alone－not him），not merely look-
ing superior over their sagging breasts and folded stomachs, they seemed somehow in
agreement with each other about her, and were all out to get her, tie her, bind her. Grab









“The truth is that whatever you learned in those colleges that didn’t include me ain’t
shit. What did they teach you about me ? What tests did they give ? Did they tell you
what I was like, did they tell you what was on my mind ? Did they describe me to you ?
Did they tell you what was in my heart ? If they didn’t teach you that, then they didn’t
teach you nothing, because until you know me, you don’t know nothing about yourself.
And you don’t know anything, anything at all about your children and anything at all












“Jadine, a girl has got to be a daughter first. She have to learn that. And if she never
learn how to be a daughter, she can’t never learn how to be a woman. I mean a real
woman : a woman good enough for a child ; good enough for a man－good enough even
for the respect of other women. Now you didn’t have a mother long enough to learn much
about it and．．．．”（２８１）
「娘であるということがどういうことか分からなければ、女になるとはどういうことか分かる
ことは決してない」と語るOndineは、さらに“A daughter is a woman that cares about where
she come from and takes care of them that took care of her. No, I don’t want you to be．．．．
I want you to care about me for yours.”（２８１）とも言う。これに対してJadineは次のように答え
る。
“There are other way to be a woman, Nanadine．．．．Your way is one, I guess it is, but
it’s not my way. I don’t want to be . . . like you. Wait. Don’t look at me like that. I’m
being honest with you now and you have to listen! I don’t want to learn how to be the




Let loose the dogs, tangle with the woman in yellow－with her and with all the night
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women who had looked at her. No more shoulders and limitless chests. No more dreams
of safety. No more. Perhaps that was the thing－the thing Ondine was saying. A grown








島の裏側へ到着し、Thérèseは“Forget her. There is nothing in her for you. She has forgotten her
ancient properties.”（３０５）とSonに言う。船から降りたSonに向かって、船を出しながら、Thérèse
は、さらに次のように言葉を続けるのである。
“The men. The men are waiting for you.”She was pulling the oars now, moving out．
“You can choose now. You can get free of her. They are waiting in the hills for you.
They are naked and they are blind too. I have seen them ; their eyes have no color in
them. But they gallop ; they race those horses like angels all over the hills where the rain
forest is, where the champion daisy trees still grow. Go there. Choose them.”（３０６）
これを聞いたSonは、Thérèseに向かって“Are you sure ?”（３０６）と叫び、手探りして這いおり
て、小石や木の根につまづきながら歩いて行く。そして、最後の場面は、次のように描かれて
いる。
He threw out his hands to guide and steady his going. By and by he walked steadier,
now steadier. The mist lifted and the trees stepped back a bit as if to make the way easier
for a certain kind of man. Then he ran. Licketysplit. Licketysplit. Looking neither to the
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